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A MEMBERSHIP IN THE ART INSTITUTE 


\ N YHAT does joining the Art Insti- 

tute mean? What advantages does 

the Museum offer its Members? 
These questions are often asked by pro- 
spective Members, and even by those who, 
having long been Members, are anxious to 
know more of the Institute’s activities and 
services. 

When you take out a Membership you 
are doing far more than just contributing 
to an institution in which you believe. You 
are opening the door to a whole new variety 
of cultural opportunities. The Art Insti- 
tute of Chicago is a semi-public museum 
and it maintains permanent collections and 
constantly changing exhibits for the widest 
public. But for its Members it offers a 
special and ever-expanding program through 
which your knowledge and enjoyment of 
art is broadened. 

Let us imagine that you have joined the 
Institute as much for the sake of your 
family as for yourself. This would be 
typical, for the majority of the 14,589 
Memberships in the museum are family 
Memberships used by more than one person. 
Let us say that yours is a family of four, 
husband, wife and two children. How 
does this Membership benefit all of you 
and what particular events in its program 
are planned for adults and what specifi- 
cally for children? 


Free ADMISSION TO THE GALLERIES 


The galleries are open free for your 
entire family at all times. On four days 
of the week there is an admission charge 
of twenty-five cents to non-Members but 
you may come and go as you wish and as 
often as you wish without charge. During 
special exhibits like the two great Century 
of Progress shows, the recent Rembrandt 
and van Gogh exhibitions, you will remem- 


ber that the galleries were almost unbear- 
ably crowded on free days. You may have 
been one of those waiting in line to see 
Rembrandt’s “Supper at Emmaus” or van 
Gogh’s “Sunflowers” or you may, as a 
Member, have been able to study these 
famous works during the comparative 
quiet of a pay-day. Your Membership 
card not only admits you and the family 
living in your home; it may be extended to 
cover guests visiting you from out of town. 
Chicagoans are proud of their art museum 
and thousands of visitors from out of the 
city are admitted on Members’ guest cards 
every year. The Art Institute has become 
one of the sights of the city and your guests 
will enjoy seeing it with you. 


INVITATIONS TO RECEPTIONS 


You will receive, during the course of 
the year, invitations to receptions for all 
the important exhibitions. These are in 
the nature of previews for you and other 
Members and are held a day before the 
exhibition is thrown open to the general 
public. In the autumn a reception to the 
Annual American Exhibit initiates the fall 
social season; not only is there a stimulating 
show of painting and sculpture by American 
artists, representative of what is going on 
in art all over the country, but this reception 
takes on a gala character, due to the number 
of beautifully set tea tables specially ar- 
ranged for the event. The leading clubs 
and societies of the city are represented, 
each by its own table, and each vies with 
the others to produce a work of art in 
keeping with the attractive surroundings of 
the picture galleries. The crowds press 
up the main staircase to the strains of a 
string trio; ahead are the pictures and 
sculpture with the prize awards (the prizes 
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are announced to Members) 
and all in all the Autumn re- 
ception is a delightful expe- 
rience. 

During the season there are 
evening openings as well, which 
you and your wife will attend 
together. In February the In- 
stitute arranges a series of 
special loan Exhibitions and in 
March there is the showing of 
work by Artists of Chicago and 
Vicinity and in the Spring the 
International Water Color Ex- 
hibit. All these pre-views are 
informal and you may invite 
guests. 


Tuespay LECTURES IN 
FULLERTON HALL 


You will want to, when you 
can break away from your busi- 
ness, and your wife will cer- 
tainly attend some of the Tues- 
day afternoon lectures given 
during the season in Fullerton 
Hall. This series, known as 
the Scammon Lectures, brings 
to Members the finest in speak- 
ing talent on the field of art. 
Famous men and women, 
experts and scholars, collectors 
and specialists, are invited here to speak to 
the Membership on a variety of subjects. 
One week it is the Director of the Nat:onal 
Gallery of London talking on Cézanne, the 
next, Louis Untermeyer, noted alike as poet 
and critic, giving you his prophecy on 
American art; again, William Lescaze, one 
of America’s important architects, telling 
of the new architecture and its functions; 
next month, Wallace Nutting on Early 
American Furniture. These lectures are all 
illustrated and in them new and fresh ma- 
terial is presented by authorities who have 
learned how to make their information 
stimulating to you. 

Lectures are varied by recitals on the 
dance, not ordinary dancing but programs 
given by young professional dancers who 
believe in the dance as an art and who 


CHILDREN OF MEMBERS LEARN TO KNOW THE COLLECTIONS ON 
WEEKLY GALLERY TOURS GIVEN BY MISS HELEN MACKENZIE, 
CURATOR OF THE CHILDREN’S MUSEUM. 


A GROUP BEFORE A 
GOTHIC STONE DOORWAY. 


demonstrate the very real contribution they 
are making to this ancient form. And many 
of the Tuesday programs are definitely 
tied up with exhibitions, so that you, in see- 
ing the paintings afterwards may have a 
wholly new understanding of what you see. 
One of the most interesting sights in the 
museum is to see a group of Members after 
a lecture, going straight to the galleries to 
discuss what they have just heard in Fuller- 
ton Hall. 


CraFrts WATSON, 
MEMBERSHIP LECTURER 


A special series of Membership Lectures 
is arranged for you by Dudley Crafts 
Watson, and his assistant, George Buehr. 
Mr. Watson is not only America’s most 
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famous art lecturer, he is a dynamic speaker 
whose enthusiasm flows through everything 
he treats. An inveterate traveler, a man of 
wide experience, he makes every subject 
fascinating. His assistant brings a special 
combination of qualities: the discerning eye 
of an artist and an original and lively view- 
point. 

Every Monday, in Fullerton Hall, Mr. 
Watson speaks on Interior Decoration. 
“Speaks” is inadequate; he assembles, with 
furniture and other objects, a series of har- 
monious rooms before your eyes. The 
feminine members of your family will enjoy 
enormously Mr. Watson’s clever answers 
to such problems as “Periods and How to 


GALLERIES OF DECORATIVE ARTS ARE WELL ATTENDED BY THE 
PUBLIC. MEMBERS, THEIR IMMEDIATE FAMILIES AND GUESTS 
FROM OUT OF THE CITY ARE ADMITTED FREE TO THE INSTITUTE 

AT ALL TIMES, 


- are like the majority, the answer is probably 


Mix Them,” “The Early American Living 
Room,” “The Modern Sun Porch,” and 
many others. During the season well- 
known decorators are invited to contribute 
to this program. 

Have you ever wanted to draw? If you 


“yes.” One of the most amazing things 
that Mr. Watson and Mr. Buehr have ac- 
complished is an amateur Sketch Class, 
where, after a few times, you begin to pro- 
duce sketches which not only are a pleasure 
to yourself but in which even your critical 
friends must recognize some merit. Fifteen 
years ago, conservative teachers would not 
have believed such a thing possible. Draw- 
ing proceeded on an _ estab- 
lished method ; hours of drudg- 
ery before casts producing 
smeary copies in charcoal were 
the order of the day. And then, 
and only then, was one per- 
mitted “the model.” But the 
“Evening Sketch Class for 
Novices” (Mondays from 6:00 
to 7:45) is a remarkable ex- 
perience. On the stage is a 
posed model and the Instructor, 
drawing away with chalks on a 
great sheet of paper, while the 
room is full of men and women, 
catching, in varying degrees, 
the expressive and rhythmic de- 
sign of the figure. On Fridays 
(10:00 to 12:00 Noon) there is 
another sketch class, continuing 
the work of the past years but 
also open to those who have 
never attempted drawing. 
Your drawings are collected 
and criticized and if you wish 
you may work at home and 
have your work credited. At 
all these classes materials are 
supplied at a nominal cost. So 
clear are the methods of Mr. 
Watson and Mr. Buehr, and 
so strong is their belief that 
drawing is one of the great, 
fundamental self-expressions 
that you will be full of surprise 
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A TEA TABLE SET BY THE ANTIQUARIANS FOR THE OPENING OF THE ANNUAL AMERICAN EXHIBITION, 
1936. THIS RECEPTION INITIATES THE FALL SOCIAL SEASON, AND IS OPEN ONLY TO MEMBERS AND 
THEIR GUESTS, 


at the progress you can make. And, of 
course, doing any kind of practical work 
in the arts is the shortest and surest way 
of understanding them. 

Did you know that the Art Institute of 
Chicago holds more temporary exhibits 
than any other museum in America? Mr. 
Watson and Mr. Buehr on Tuesdays and 
Fridays give talks in the galleries, bringing 
to light the interesting, hidden quality of 
the objects on the wall before you. The 
Tuesday talk is at 12:15 Noon and more 
and more business people are slipping away 
during their luncheon periods and coming 
with other Members. Every week these 
talks are held in a new gallery; chairs are 
provided and you listen to three-quarters 
of an hour’s delightful criticism. These 
talks are repeated at 7:15 so that the whole 
family may attend. Constant additions are 
being made to the permanent collections of 
the Institute and at times you are invited 
into the regular galleries to learn of some 
new painting by Rembrandt or Velasquez 
that has come to Chicago or to get a fresh 
insight into the works of a single period 
or civilization. 

One of the regular features of the week 
for Members is Mr. Watson’s series on 


Friday afternoon called “Art Pilgrimages.” 


As a traveler Mr. Watson has been led into 
many fascinating lands and places. His 
experiences abroad are told with gusto and 
these talks illustrated with remarkable 
lantern slides in color, made by an assistant 
directly from the originals. Guest speakers 
bring news of the arts in the Orient, in 
Russia. On Sunday afternoons in Fuller- 
ton Hall Mr. Watson presents a series of 
his famous Travel Lectures. Admission 
to the public is fifty cents, but you, your 
immediate family and out-of-town guests 
visiting in your home are admitted free. 
So successful has this Sunday afternoon 
series become that several hundred are 
turned away weekly. 


CHILDREN’S CLASSES 


For your children there are special op- 
As the children of Members 
they may attend a practical sketch class 


portunities. 


on Saturday morning (10:30 to 12:00 
Noon) in Fullerton Hall, given by ‘Mr. 
Watson, assisted by Mr. Buehr, under the 
James Nelson Raymond Lecture Fund for 
the Children of Members and of Public 


Schools. Again there is a posed model and 
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materials are supplied at five cents a lesson. 
Yearly exhibits of work done under the 
Raymond Fund show an astonishing amount 
of talent, wisely fostered under inspired 
teaching. Children’s drawings are care- 
fully marked and your children, along with 
hundreds of others, will feel that they are 
making progress. Only recently have those 
concerned with junior education come to 
realize that a knowledge of the visual arts 
is quite as important to the growing child 
as practice and performance in music. Mr. 
Watson is one of America’s great teachers 
of children. The youngsters freely admit 
that they look forward to Saturday morn- 
ing in his class. 

Grown-ups are not the only ones who 
enjoy gallery tours. The Art Institute is 
one of the few museums in the United 
States with a special Children’s Museum 
and Curator. Miss Mackenzie has studied 
the child’s reaction to art and gives to the 
children of Members a series of half-hour 
tours through the Institute on Saturdays 
from 12:30 to 1:00 P.M. Each Saturday 
a different section of the museum is delight- 
fully explored in her company. These tours 
are planned for children of eight years or 
over and attendance is limited to children 
under High School age. Here in the field 
of the arts your child is allowed to find 
many fascinating connections with the his- 
tory he is learning in school day by day. 


Ryerson LisrRARY 


With a Membership, you and your family 
are privileged to use the Ryerson Art 
Library and the Burnham Library of Archi- 
tecture every day from nine until five and 
on Monday, Wednesday, and Friday eve- 
nings from six to nine-thirty. These splendid 
libraries—housing some 40,000 books on 
all phases of art—are so pleasantly arranged 
with open shelves and careful cross-indexing 
that study there is a pleasure. On hand 
is a staff of trained librarians ready to help 
you with books and magazine articles on 
any field. Suppose your wife is preparing 
a paper for her club on, let us say, medieval 
stained glass or the furniture of Duncan 
Phyfe. She will find assistants happy to 


suggest material. You have as a hobby, 
the building of ship models or are interested 
in Mexican archaeology; there are fasci- 
nating volumes on these subjects. Ryerson 
and Burnham Libraries are for reference 
use but it is hoped that in the future a 
lending service may be established as well. 

In connection with the library there is a 
large division of photographs, color prints, 
lantern slides and postcards. You may 
borrow (as a Member at a reduced rate) 


from a selection of 10,000 color prints and J 


31,000 lantern slides. 


THE BULLETIN AND THE ANNUAL REPORT 


That you may keep in touch with new ad- 
ditions to the collections and with the multi- 
ple activities of the museum, you will re- 
ceive a subscription to the Bulletin of the 
Art Institute. This magazine, issued 
monthly from September to May, not only 
informs you of events on the calendar but 
presents readable, yet authoritative arti- 
cles on recent purchases and gifts. The 
Institute is not a static place; it is constantly 
expanding and improving the quality of its 
permanent collections, and here, in an illus- 
trated account, you may read of these 
accessions. 

The Annual Report, which you receive 
once a year, is your handbook. It presents 
the yearly survey of all the activities and 
happenings in this growing institution, the 
service it has tried to render to the city and 
its citizens, together with the roster of the 
men and women who have made it great, 
as well as much additional data. 


GoopMAN THEATRE 


The Art Institute is perhaps unique 
among American museums in having a 
theatre as a special activity. The Goodman 
Theatre is one of the most beautiful small 
playhouses in the country, perfectly equip- 
ped to produce plays of a high, artistic 
calibre. A Student’s Repertory Company 
presents a play to you and other Members 
about once a month during the season. 
The public pays a dollar admission but as 
a Member you may purchase tickets at 
thirty cents each. These plays run for a 
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week and two days with a matinée per- 
formance. Here you may see masterpieces 
of the past, by such dramatists as Shake- 
speare and Ibsen, along with contemporary 
plays by writers like Shaw, Gorki and 
Maxwell Anderson. Under Dr. Maurice 
Gnesin’s expert direction, these plays come 
alive, while the costuming, setting and 
lighting are given a creative quality seldom 
found in Broadway or Randolph Street 
productions. 


CHILDREN’S THEATRE 


On Saturday afternoons the Goodman 
Theatre is turned over to the children. 
Plays in which their favorite stories are 
dramatized—stories like “Jack and the 
Beanstalk,” “Penrod,” or “Little Black 
Sambo’’—play Saturday after Saturday to 
enchanted audiences. Until you have sat 
in at one of these children’s productions 
with your own children you have never 


realized that power of make-believe which 
is the essence of the theatre. Here is the 
perfect response; an audience which is, from 
start to finish, a part of the play, ready to 
cheer the hero to the roof-tops, ready to hiss 
the bad Giant off the boards. As a Member 
you are permitted a twenty-five cent reduc- 
tion on all seventy-five cent and dollar seats 


for the Children’s Plays. 


Expert Museum ADVICE 


For its Members the Institute maintains 
a most unusual service. The Director and 
Curators, although they cannot give esti- 
mates of the value of objects, will gladly 
assist you in identifying and authenticating 
works of art. While the Ryerson Library 
answers, by telephone and letter your in- 
quiries as to artists’ names and dates, the 
Heads of Departments are happy to pass 
on the age and quality of the actual objects, 
provided that they are brought in for their 


A CROWD OF MEMBERS AT PRE-VIEW OF A SPECIAL EXHIBITION. DURING THE YEAR A SERIES OF 
AFTERNOON AND EVENING RECEPTIONS ARE ARRANGED FOR MEMBERS TO WHICH THEY MAY BRING 


GUESTS. 
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inspection and that appointments are always 
made in advance. Curators have put aside 
special mornings for this service and before 
you bring down that dark old painting 
(which might after all be a good example 
of the Italian School of the seventeenth 
century) or call to have the mark identi- 
fied on your eighteenth century porcelain 
tea-set, you must ring up the museum to 
find out just when these advisers are avail- 
able. 

The Director and Curators, too, will help 
you in the formation of art collections, 
should you so desire. Many Member- 
Collectors are availing themselves of this 
opportunity before they acquire new art 
possessions, relying on the experience of 
those who have devoted their lives to an 
objective study of the different phases of 


art. 


ADMISSION TO OTHER Art Museums 


When you visit New York and go to the 
Metropolitan Museum of Art all you need 
to do to gain admission is to present your 
Member’s card. The Art Institute has re- 
ciprocal arrangements with a number of 
such museums whereby the membership 
cards of one are honored by the others. In 
Toledo, Cleveland, San Diego, Brooklyn, 
Buffalo, Toronto and in a number of other 
cities the same privilege is extended. You 
will undoubtedly wish, as a Member of the 
Art Institute, to visit the galleries in these 
places, comparing their collections with our 
own. By this exchange admission plan you 
may do so without extra cost. 


CAFETERIA AND SoDA FOUNTAIN 


On the first floor you will find the Cafe- 
teria and Soda Fountain, the latter serving 


THE STUDENT’S REPERTORY COMPANY OF THE GOODMAN THEATRE PRODUCES A PLAY NEARLY EVERY 
MONTH DURING THE SEASON FOR WHICH MEMBERS BUY SEATS AT THIRTY CENTS EACH. A SCENE 
IN THE MEMBERS’ SERIES FROM “THE LIVING CORPSE” BY TOLSTOY. 
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WEEKLY GALLERY TALKS ARE A FEATURE OF DUDLEY CRAFTS WATSON’S PROGRAM OF MEMBERSHIP 
LECTURES. 


beverages and light lunches, both these 
divisions of the Restaurant open every day 
(except Sunday) from 9 to 5 o’clock. The 
walls are painted with charming frescoes, 
their flat, decorative design and exotic 
material reminding you of Gauguin. You 
receive a discount of ten per cent on books 
of tickets for the Restaurant in amounts 
of one dollar or three dollar denominations. 


CLAssEs OF MEMBERSHIP 


When you take out an Annual Member- 
ship you pay ten dollars a year. All the 
activities and privileges described above 
are available to you. 

You may become a Life Member upon 
the payment of one hundred dollars and 
receive all the privileges of an Annual 
Member for life. 

As a Sustaining Member you contribute 
twenty-five dollars or more annually to the 
Art Institute. 


As a Governing Member you have, in 
addition to these regular privileges, the 
right to vote for the office of Trustee. 
Governing Members are limited to two 
hundred and fifty. A Governing Member 
pays one hundred dollars upon election 
and annual dues of twenty-five dollars. 
When you have made additional payment 
of four hundred dollars you are exempt 
from further dues and become a Governing 
Life Member. 

Have these facts answered some of your 
questions? You will see, that all things 
considered, hardly any organization gives to 
Members so much thought and service as 
does the Art Institute. 


A Cotor RepropucTiIoN FoR EACH 
New MEMBER 


For a limited period the Art Institute 
is making a particularly attractive offer to 
New Members. Each person who joins 
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the Institute during the next six months 
will receive, in addition to all the privileges 
you have just been reading about, the choice 
of one of the Institute’s famous pictures 
reproduced in full color. When you take 
out your Membership you may select a 
color print of Corot’s “Landscape” or 
Inness’ “Afterglow” or “Tarpon Springs” 
or Stuart’s noted full-length portrait of 
“George Washington.” These prints, 
which are for sale at the front door in the 
Room of Reproductions, are excellent, 
large-size color prints, and as a Member 
you will be happy to own a copy of one of 
the Institute’s important paintings. Two 
examples by Inness—from the Butler col- 
lection are among the most famous repro- 
ductions issued by the Institute. 


NAMES OF LirE MEMBERS 


The complete file of Life Members of 
the Art Institute is being printed in a 
special format and will soon be framed and 
placed upon the walls of Gallery 19. Every 
month additions to this growing list of 
public-minded citizens of Chicago who are 
contributing to the expansion of the Insti- 
tute will be posted in a special frame. 


A GreaTeER ArT INSTITUTE 


In the sixteenth and seventeenth centu- 
ries, yes, even down through the eighteenth, 
collections of art were the property of 
princes and kings. They were strictly pri- 
vate affairs, created for the pleasure and 
g'ory of the collector, himself. In the 


ONE OF THE LIVELIEST SPOTS IN THE INSTITUTE IS THE SKETCH CLASS FOR MEMBERS. GEORGE BUEHR 
DRAWING AT THE EASEL, DUDLEY CRAFTS WATSON, INSTRUCTING, MEMBERS AT WORK ON THEIR 
DRAWINGS, 
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JEHR 
HEIR 


nineteenth century the state or city art 
| gallery appeared, but it was to the artist 
} and student that it chiefly appealed. The 
| twentieth century in the United States has 
seen the birth of a new sort of art museum 
made for the interested public. Instead of 
an aristocratic tradition, instead of a tra- 
dition for the specialist, we today in America 
are founding a democratic tradition in mu- 
seums consistent with other democratic 
forms in our country. 

That the Art Institute may widen its 
activities, that it may instruct more and 
more of those citizens who find stimulation 
and intensification of life through art, we 
invite you who are already Members to 
continue your Membership and those who 
contemplate Membership to join with us 
in creating an institution which will func- 
tion with even greater significance in the 
life of Chicago. 

WHAT THE ART INSTITUTE 

OFFERS ITS MEMBERS 


1. Free admission to the galleries at all 
times for the entire family in the Member’s 


MEMBERS PATRONIZE THE RESTAURANT IN GREAT NUMBERS, DROPPING IN FOR LUNCHEON OR AFTER- 
NOON TEA. CAFETERIA AND SODA-FOUNTAIN SERVICE ARE OBTAINABLE IN THIS GAILY DECORATED 
ROOM. A SPECIAL DISCOUNT TO MEMBERS OF TEN PER CENT ON ALL BOOKS OF TICKETS, 


home and also for guests visiting the Mem- 
ber from out-of-town. 

2. Weekly lectures in Fullerton Hall 
by prominent speakers under the Scammon 
Fund Lectures. 

3. A special course of Membership Lec- 
tures by Dudley Crafts Watson and George 
Buehr with an occasional guest speaker. 

4. Invitations to afternoon and evening 
receptions for the opening of special exhi- 
bitions. 

5. Special classes for the Children of 
Members under The James Nelson Ray- 
mond Lecture Fund for the Children of 
Members and Public Schools by Mr. 
Watson and Mr. Buehr. Also Gallery 
Tours for the Children of Members by 
Miss Helen Mackenzie, Curator of the 
Children’s Museum. 

6. Free reference use of the Ryerson 
Library and the Burnham Library of Archi- 
tecture. 

7. A subscription to the Bulletin of the 
Art Institute issued monthly from Septem- 
ber to May. Also a copy of the Annual 
Report containing a complete list of all 
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Members, Trustees, Officers, etc., as well 
as other information concerning the Art 
Institute. 

8. Ten per cent discount on all books of 
tickets for the Cafeteria and Soda Fountain. 

9g. Members may purchase tickets to the 
plays given at the Goodman Theatre by the 
Student’s Repertory Company under the 
Members’ Series for thirty cents each. 

10. Members may also purchase tickets 
for the Children’s Plays in The Children’s 
Theatre on Saturday afternoons at a 
twenty-five cent reduction on ail seventy- 
five or one dollar seats. 

11. The Art Institute exchanges the 
courtesy of admission to its galleries with 
many out-of-town art museums. 

12. The Director and Curators, although 
they cannot give estimates on value, will be 
glad to assist Members in identifying and 
authenticating objects of art and in the 
advising in the formation of art collections. 

Appointments must be made in advance 
for this service. 


GOODMAN THEATRE 


HE next production of the Goodman 
Theatre, which opens on March 15, 
closes on a date which should be 
marked in the memory of all the Members 
of the Art Institute who have been enjoying 
the theatre through the years of its ex- 
istence. It was on March 22, 1936, that the 
Founder of the Theatre, William O. Good- 
man, died after a rich fruitful life, made 
richer because he took joy in sharing the 
gifts of life with other men and women. 
The Kenneth Sawyer Goodman Me- 
morial Theatre is one of these gifts— 
founded and dedicated to the memory of his 
son, who was one of America’s most promis- 


ing playwrights. It is inevitably also a 
memorial to the father—who is the founder. 
This thought needs no explanation, neither 
does it want justification. But since the 
genius of the theatre is to give body to 
thought—it has been decided to dedicate, 
thereafter, the March production of every 
year to the memory of William O. 
Goodman the Founder and the Benefactor 
of the Kenneth Sawyer Goodman Me- 
morial Theatre. 

Appropriately enough the play which will 
be produced this March is “The Winter’s 
Tale” because it is a great man’s work; 
it is work of Shakespeare’s maturity; it is 
rich in its realization of the sorrow and 
joy of life, fused into beauty. 

It is hoped that even more members of 
the Art Institute than usual will come to 
the Goodman Theatre joining the Art In- 
stitute on the occasion of this memorial to 
the man who made the theatre possible. 
The play will be produced on March 15th, 
16th, 17th, 18th, 19th, 20th and 22nd with 
a matinée on Thursday, March 18th. 

The current play of the Children’s 
Theatre is “The Prince and the Pauper,” 
the dramatization of Mark Twain’s im- 
mortal story. This play will be performed 
on Saturday afternoons through March 
27th. It will be followed on April 4th, with 
a special children’s version of “A Midsum- 
mer Night’s Dream.” 

The April play, the Seventh in the 
Member’s Series, will be a modern comedy. 
Though as yet the title is not announced, 
it promises to be a delightful play, worthy 
to be remembered with Goodman produc- 
tions of Milne, Shaw, Wilde and Barry. 
It will be performed on April 19th, 2oth, 
21st, 22nd, 23rd, 24th and 26th, with a 
matinée on Thursday, April 22nd. 


With this copy of the BULLETIN you will find a stamped postcard, addressed to Mr. 
Guy U. Young, Head of the Membership Department. On the front is a place where 
you may list a few names of your friends who are not yet Members but who might 
be interested in joining the Institute. Simply jot down these names and slip the card 
into the mail. Your coéperation in increasing Membership through this means is greatly 


appreciated. 
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PART TWO OF THE BULLETIN OF THE 
ART INSTITUTE OF CHICAGO 


MARCH, 1937 VOL. XXXI NO. 3 


SPRING PROGRAM OF LECTURES BY DUDLEY CRAFTS WATSON 
FREE TO MEMBERS OF THE ART INSTITUTE 


(Unless otherwise stated, the programs are given by Dudley Crafts Watson.) 
Change of address—Members are requested to send prompt notification of any change of 
address to Guy U. Young, Manager, Membership Department. 


A. A CLINIC OF GOOD TASTE 
DupLey Crarrs Watson. Monpays, 2:30 P.M. Fullerton Hall. 
Practical answers to problems of home decoration and the uses of the Fine Arts. 

MARCH 1—Good Taste in Chairs. George Buehr. 8—Good Taste in Couches. 15—Good 
— in Tables and Mirrors. 22—Good Taste in Fabrics. 29—Good Taste 
in Rugs. 

APRIL 5—The Perfect Living Room. 12—Art in Home Dining. 19—Why a Recreation 
Room and How to Do It! 26—Pictures and Sculptures for the Modern Home. 


B. EVENING SKETCH CLASS FOR NOVICES 
Mownpays, 6:00 to 7:45 P.M. Fullerton Hall. 
Mr. Watson and Mr. Buehr. This is a class for those who have never tried to draw 
and a practice hour for accomplished artists. Sketching materials at a nominal cost. 
Through May 1o. 


C. GALLERY TALKS ON THE PERMANENT AND LOAN COLLECTIONS 
GEORGE BUEHR. TUESDAYS, 12:15 NOON. 


MARCH 2—Hubert Robert—Views of Rome. 9—Rembrandt—Girl at Open Half-Door. 
16—Reynolds—Lady Sarah Bunbury. 23—Boutet de Monvel—Joan of Arc. 
30o—Seurat—La Grande Jatte. 

APRIL 6—The Clarence Buckingham Collection. 13—The Albert H. Wolf Memorial 
Collection. 2z0o—Modern German Prints. 27—Etchings by Anders Zorn. 


D. SKETCH CLASS FOR AMATEURS 
FRIDAYS, 10:00 to 12:00 Noon. Fullerton Hall. 


Mr. Buehr. This class continues the work of the past years, but is also open to those 
who have never attempted self-expression through drawing. Criticisms are given weekly 
and home work is assigned and credited. Sketching materials are supplied at a nominal 
cost. Each class is a complete lesson. Through May 14th. 


E. ART PILGRIMAGES 
DupLey CRAFTs WATSON. FRIDAYS, 2:30 P.M. Fullerton Hall. 


Marcu s—Russia’s Contribution. 12—Six Modern Masters. 19—The Enjoyment of 
Sculpture. 26—Monsalvat. 
APRIL 2—Painters of Mountain and the Sea. 9—Painters of Canada and Mexico. 16— 


Painters of Flowers and Gardens. 23—The Making of a Collection. Mrs. 
Walter Brewster. 30—Ten Great American Artists. 


F. GALLERY TALKS ON THE CURRENT EXHIBITIONS 
Dup_Ley CRAFTS WATSON. FRIDAYS, 12:15 NOON. REPEATED AT 7:15 P.M. 

MarcH s—Forty-First Annual Exhibition by Artists of Chicago and Vicinity, 12—Our 
Oriental Masterpieces. r9—Sixteenth International Exhibition of Water 
Colors. 26—Sixteenth International Exhibition of Water Colors. 

APRIL 2—The Foreign Painters in the Sixteenth International Water Color Exhibition. 
9—Noted American Painters in the Sixteenth International Water Color Exhi- 
bition. 16—Water Color Painters Newly Discovered. 23—Realism in Water 
Color Painting. 30—Expressionism in the Sixteenth International Water Color 
Exhibition. 
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SUNDAY AFTERNOON TRAVEL LECTURES 
Dubey Crarrs WATSON (unless otherwise stated). 3:45 P.M. Fullerton Hall. 
Admission Fifty Cents 


Members, their immediate families, and out-of-town visiting guests admitted free. 
Members’ Guest cards not accepted at these lectures. 


Marcu 7—From Manhattan to the Grand Canyon. 14—London, 21—Paris. 28— 
Monsalvat. 
APRIL 4—Venice. 11—Austria and Hungary. 18—New Zealand. Miss Bathe Stewart. 


DEPARTMENT OF EDUCATION 
Miss HELEN PARKER—HEAD OF THE DEPARTMENT 


NFORMAL lectures, some given in the galleries, some illustrated with slides, will 
be given by Miss Parker. The following schedule will continue through March: 


THE CURRENT EXHIBITIONS. Mownpays at 11:00. Talks in the galleries on 
the current exhibitions. Single lecture 45 cents. Course of 12 lectures $4.50. 

THE ART INSTITUTE COLLECTIONS. Mownpays at 6:30. Modern paintings 
in the permanent collection will be discussed on the first three Monday evenings 
in March. March 22—Water Color Exhibition. Single lecture 35 cents. Course 
of 12 lectures $3.50. 

THE ART VIEWPOINT. Tuespays 6:30 to 8:00. An approach to the understand- 
ing of the arts through the study and evaluation of certain masterpieces. During March 
the decorative arts will be discussed. Planned to develop the ability to perceive 
principles of form, color, line and design. Single lecture 60 cents. Course of 12 
lectures $6.00. 

HALF-HOURS IN THE GALLERIES. Wepnespays 12:15-12:45. Miss Parker 
& Miss Barsaloux. Short talks on the Institute collections offered at the noon hour 
for business people, and anyone else interested. Single talk 15 cents. Course of ten 
talks $1.00. During March: 3—Renoir. 10—Degas. 17—Other Impressionist 
Painters. 24—Seurat. 

ADVENTURES IN THE ARTS—SECOND SERIES. TuHurspays at 6:30. The 
Florence Dibell Bartlett Series of Lectures on various aspects of art. March 4—Off 
the main highways in France. March 11—‘Pictures of the passing world.” March 
18—Austria, past and present. March 25—Thirteenth century skyscrapers. Intended 
primarily for those employed during the day. FREE in Fullerton Hall. 

THE ART VIEWPOINT. Fripays at 11:00. The same as the Tuesday evening 
course. Single lecture 45 cents. Course of 12 lectures $4.50. 

OTHER EDUCATIONAL OPPORTUNITIES. Talks in the galleries for clubs 
and school groups and private guide service by appointment, at a nominal charge. 

NOTE: No lectures will be given during the week of March 29. The above courses 
will be resumed on April 5. Announcements will appear in the April-May Bulletin. 
A new course of 10 lectures on GREAT STYLES OF INTERIOR ARCHI- 
TECTURE AND FURNITURE will be given by Miss Parker on Fridays at 11:00 
beginning April 9. $4.00 for the course. Single lectures 45 cents. 


LECTURES ON ORIENTAL ART 


HE lectures will be given on Wednesday mornings at 10:30 in the Club Room, through- 
out the winter, the last one occurring on April 7. 


March 3—Japanese Ceramics and Lacquer. 10—Japanese Textiles and Minor Arts. 
17—General Historical Background of Near Eastern Art. 24—Persian and Indo- 
Persian Painting. 31—Persian Ceramics. 

April 7—Near Eastern Textiles. 
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*CLASSES OF THE JAMES NELSON RAYMOND LECTURE FUND 
FOR CHILDREN OF MEMBERS AND PUBLIC SCHOOLS 
SATURDAYS, 1:15 TO 2:05 P.M. MR. WATSON assisted by Mr. Buenr. 

MarRCH 6—Painting a Night Picture (Demonstration). 13—Night Pictures by the Masters 
(Stereopticon). 2o—Drawing a Portrait (Demonstration). 27—Portraits by 
the Masters (Stereopticon). 

APRIL 3—How to Draw Animals (Dem.). 10o—Great Animal Pictures (Ster.). 17— 
Spring and the Artist (Dem.). 24—Great Pictures of Spring (Ster.). 

* Two additional classes for scholarship students selected from public Grade and High Schools respectively, 

Saturdays, 10:30 a.M., and Monday 4:00 P.M., a twelve weeks’ term. 


THE CHILDREN’S MUSEUM 


1. The winter series of talks for children given by Miss Mackenzie, the Curator of the 
Children’s Museum, on Saturday mornings from 9:15 to 9:50 consists of alternate lantern- 
slide talks and brief gallery tours. The aim is to acquaint children with the collections and 
to explain their backgrounds and importance. These talks are free to all children and are 
especially planned for those of eight years and over. For March the schedule is as follows: 

Marcu 6—Palaces of French Kings. 13—French Furniture in the Art Institute. 20— 

English Houses of the Eighteenth Century. 27—English Rooms in the Art 
Institute. 

2. The Curator of the Children’s Museum is continuing the series of gallery tours for 
the Children of Members each Saturday through March 27. Every week a different section 
of the Museum is visited to acquaint the children with our own collections. The tours start 
from the Children’s Museum at 12:30 and end at the front door at 1:00 P.M. These are also 
planned for children of eight vears and over. For March the schedule is as follows: 

Marcu 6—Landscape Paintings. 13—Impressionist Paintings. 2o—After the Impres- 

sionists. 27—Sculpture. 


THE SCAMMON FUND LECTURES 
Fullerton Hall, Tuesdays, at 2:30 P.M. For Members and Students 
MARCH 

2—Lecture: “Contemporary Book Illustrations and Its Antecedents.” Henry 
Sayles Francis, Curator of Paintings and Prints, The Cleveland Museum 
of Art. Today, with vast resources to aid the printer, much can be accom- 
plished which was not possible before and a revival of styles and variety of 
ideas in illustration are to be found. 

g—Lecture: “The Drawings of Daumier.” Agnes Mongan, Research Assistant, 
Fogg Art Museum, Harvard University. The forceful and varied drawings 
of the greatest master of satire in the 19th century will be discussed, with 
illustrations taken as far as possible from American collections. 

16—Lecture: “Winslow Homer, Painter of Outdoor Life.” Lloyd Goodrich, 
author, critic for The Arts, and Research Curator, Whitney Museum of 
American Art. A re-valuation of Homer’s art from the standpoint of today. 

23—Lecture: “The Famous Chien (or “Temmoku”) Ware of Sung.” James 
Marshall Plumer, Chinese Government Service, and Lecturer on Far Eastern 
Art, University of Michigan. Mr. Plumer will comment on Pottery as Art. 
He has documented his material by exploration in Interior China. 

30—Lecture: “The drawings of Claude and Poussin.” Dr. Walter Friedlaender, 
Visiting Professor of Fine Arts, New York University. Dr. Friedlaender 
will discuss the drawings of Nicolas Poussin, and will stress particularly 
quite unknown material related to his paintings. He will close with a survey 
of Poussin’s landscape drawings as compared with those of Claude Lorrain. 

APRIL 

6—Lecture: “The Architecture of India.” Prof. Richard Deming Hollington, 
Northwestern University. Prof. Hollington has unusually fine colored slides 
on the architecture from the Ajanta Caves to the Viceroy’s Palace at Delhi. 

THE NEXT SCAMMON LECTURE SERIES WILL BEGIN OCTOBER 5. 
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EXHIBITIONS 


January 15-March 31—The Anna Blakesley Bliss Collection of Lace. Lent by Mis 
Frances Morris. Galleries 42, 43 and A4. 

January 20-April 1—Japanese Surimono from the Clarence Buckingham Collection, 
Gallery H5. 
Color prints issued for special occasions, particularly for New Year's. 

January 20-April 1—Japanese Prints from the Collection of the late Mrs. George 
T. Smith. Gallery Ho. 
Rare examples of the outstanding masters, from the time of primitives througl 
the eighteenth century. 

February 1-April 28—Etchings by Anders Zorn from the Wallace L. DeWolf an 
Charles Deering Collections. Gallery 13. 

' A cross-section of Zorn’s graphic achievement from the comprehensive collectio, 

in the Print Department. 

February 1-April 22—Modern German Prints. Gallery 14. 
A group of prints given from the Steuben Memorial Fund with additions fror 
the Institute’s own collection. 

February 1-April 28—Engravings by Martin Schongauer. Gallery 16. 
Thirty-one engravings by this rare German artist whose technical advances mad 
possible the work of Diirer. 

February 1-May 21—The Albert H. Wolf Memorial Collection. Gallery 12. 
A collection of Nineteenth and Twentieth century French, English, and America 
prints with special emphasis on the work of Pennell, Brockhurst, Bellows, ané 
Daumier. 

February 1-May 30—Recent Additions to the Clarence Buckingham Collectio 
Gallery 18. 
Prints from the Master E. 8. to Goya distinguished by the quality of impressions 

February 1-May 30—Engravings by Albrecht Diirer. Gallery 184. 
A survey of Diirer’s work in this medium in examples from the Clarence Buck 
ingham Collection. 

February 4-March 7—The Forty-First Annual Exhibition by Artists of Chicago and 
Vicinity. Galleries G52-G6o. 

February 18-April 14—Paintings of Still Life. The Children’s Museum. 
Illustrated with large color reproductions lent by The Ryerson Library. 

March 18-May 16—The Sixteenth International Exhibition of Water Colors. Gallerieg 

G52-G6r. 

Water colors, drawings, monotypes, and pastels by leading contemporary artist§ 

of Europe and America. Special groups by William Cotton, Walt Louderbackj 

and Pablo Picasso. 


THE GARFIELD PARK ART GALLERIES 


The Art Institute of Chicago in Coéperation with the Chicago Park District. 
Tine exhibition of Mural Panels, Cartoons, Sketches and Sculpture for Federal Build- 


ings done under the Treasury Department Art Project will be continued until April 15. 

The Garfield Park Galleries which are in the Administration Building at 100 North 

Central Park Avenue and Washington Boulevard are open free every day from 1:00 to 5:00 

P.M, and on Sundays and Wednesdays from 1:00 to 8:00 P.M. Tours of the exhibitions may be 
arranged by appointment with Miss Helen F. Mackenzie at the Art Institute. 


RESTAURANT 
The Cafeteria and Fountain, which serves beverages and light lunches, is open every day 
except Sunday from 9 to 5 o'clock. Members have 10% discount on ticket books. 
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